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1. Cathedral of the Nativity
of the Theotokos*, 1872, (A.
Damjanov), Zelenih beretki 1
Figures of angels above the
main entrance

3. Cathedral of the Sacred
Heart of Jesus*, 1889, (J.
Vancas), Trg Fra Grge Martica
Statue of the Sacred Heart

of Jesus (Friedrich Christoph
Hausmann), reliefs of Holy
Trinity and Pieta (Dragutin
Morak, Johann Novotny)

4. Residential-commercial
building Racher-Babic, 1894, (J.
Vancas), Trg fra Grge Martica 2
Allegorical statues of Industry
and Trade, sculptures of
atlantes (Wienerberger
Ziegelfabrik)

2. Pension Fund’s Building*,
1887, (K. Parik), Trg fra Grge
Martica 4

Allegorical statues of
Agriculture and Animal
Husbandry, Flora and Science
(Wienerberger Ziegelfabrik) -
partially preserved
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5. Institute of St. Augustine
(today Music school)*, 1894,
(J. Vancas), Josipa Stadlera 1
Statue of St. Augustine

- removed

6. Bosnian-Herzegovinian
Joint-Stock Bank, 1895, (K.
Parik), Muvekita 11

Reliefs with medallions

of Mercury and Demeter,
putti with the coat of arms
(Wienerberger Ziegelfabrik)

Josipa Stadlera 5

Statues of St. Peter and St. Paul (Johann Novotny), relief busts

of St. Cyril and St. Methodius, St. Francis Xavier and St. Ignatius
Loyola (Vicentino Michetti)

8. Provincial Government Building Il (today Ministry of foreign
affairs)*, 1896/7, (C. Panek), Musala 2

Reliefs with allegories and emblems of railway, medicine, mining
and forestry (Wienerberger Ziegelfabrik, attributed)

10. Villa of dr. Nikola Mandié
(today Olympic museum)*,
19083, (R. Tonnies, K. Hudec),
Petrakijina 7

Caryatids, allegorical figures
of Abundance holding a
monogram of the owner, putti

9. Residential-commercial
building for Sons of M.
Besarovic¢, 1901, (K. Pafik),
Muvekita 1

Allegorical statues of Trade and
Knowledge (Wienerberger
Ziegelfabrik) - partially preserved

7. Seminary church of St. Cyril and Methodius*, 18986, (J. Vancas),
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32. Franciscan church of St.
Anthony in Bistrik*, 1914, (J.
Vancas), Franjevacka 6
Statue of St. Francis with
the Child, sculptural group
Pieta, relief of Holy Trinity

(Dragutin Morak, Jung & Russ,
attributed)
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13. House for a blacksmith
Nikola Cvijanovi¢ ("Missie’s
House”)*, 19086, (K. Hudec),
Obala Maka Dizdara 1
Mythological and allegorical
figures (Minerva, Mars and
Industry?), sgraffito technique

11. Residential-commercial
building of dr. Griinfeld, 1901,
(K. Parik), Obala Kulina bana
32

Statues of Diana and
Mercury, reliefs with allego-
ries of Science, Art, Trade
and Industry (Wienerberger
Ziegelfabrik)
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12. Institute of the Sisters of

Meroy *,1904, (J. Vancas),
Senoina 5

Statue of St. Vincent
(Dragutin Morak) - removed

14. Church of the Holy Trinity
in Novo Sarajevo*, 1906, (J.
Vancas), Zmaja od Bosne 87
Reliefs of Holy Trinity and Christ
the Saviour (Dragutin Morak)

15. Residential-commercial
building Todeschini & Weller*,
1908, (K. Parik?), Marsala Tita 27
Statues of Mercury — removed

Statue of Mother of God with
the Child
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16. The building of the Serb cultural society ,Prosvjeta*, 1910, (M.

Miladinovig), Sime Milutinovic¢a Sarajlije 1

Allegorical sculptural group ,Enlightement® (Mihovil Miso Stevid,

Jung & Russ)

17. Residential-commercial
building of Ante Stambuk,
1910/11, (J. Rekvenyi), corner
of Kogevo and Alekse Santica
Streets

Atlantes (Robert Jean
lvanovid, attributed)

18. Queen of the Holy Rosary
Church, 1911, (J. Vancas),
Mehmed Pase Sokolovida 11

=L =

19. Residential-commercial
building of Franjo Susilo, 1911,
(J. Rekvenyi), corner of Valtera
Peri¢a and Vrazova Streets
Atlantes (Robert Jean
lvanovid, attributed)

20. Croatian Central Bank (today
Unicredit bank), 1912/13, (E. v.
Gotthilf), Branilaca Sarajeva 53
Relief allegorical figures of Trade
and Industry (Marko Simunkovic)
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21. Residential-commercial
building of Franjo Susilo,
1912/18, (J. Rekvenyi), Augusta
Brauna 10

Jean lvanovig, attributed), and
statues at the attic

22.Salom’s palace?,

1912/13, (R. Toénnies), Marsala
Tita 54

Relief figures in folk cos-
tumes (Mihovil Migo Stevid,
attributed)
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Herms at the entrance (Robert

26. Residential building of
Josip Krigkovi¢ 1913, (J.
Rekvenyi), Kralja Tvrtka 9

Atlantes

27. The building of the Croat cul-
tural society ,Napredak“* 1913,
(D. Sunko), Marsala Tita 56
Allegorical statues of
Knowledge and Strength
(Robert Franges Mihanovic),

31. ,Landesmuseum* (today
statue ,Croatia” (J. Stegmann)

The National Museum)*, 1913,
(K. Parik) Zmaja od Bosne 3
Allegorical groups Prehistory
and Antiquity in pediments,
and putti in spandrels on the
Archaeology department pa-
vilion; high reliefs representing
Flora and Fauna, allegories
of Air and Fire, statues of
Empedocles and Herodotus
on the Natural history pavilion
(Franz Rebhan, Jung & Russ)

28. Bank ,Slavia“*, 1913, (J.
Kotéra), Obala Kulina bana
15-16

Mascaron representing
stylized head of a Bosnian
(Stanislav Sucharda)

383. Palace of Justice (today
University of Sarajevo and
Municipal Court)*, 1914-
1918, (K. Parik), Obala Kulina
bana7
Allegorical statues and sculp-
tural group ,Justice” (Istvan
Toth, Jung & Russ)

34. Mortgage bank (today
Central bank)*, 1929/30, (M.
Zlokovi¢), Marsala Tita 25
Male and female statues hold-
ing lanterns at the entrance,
reliefs representing human
activities (Vladimir Pavlovic¢
Zagorodnjuk)

* Building declared a national
monument of Bosnia and
Herzegovina

Note: Objects No.1and 34
excede the time frame of the
Austro-Hungarian governance
in Bosnia and Herzegovina
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ARCHITECTURAL
MAP: BUILDINGS
WITH FIGURAL
DECORATION IN
SARAJEVO

FACADES OF SARAJEVO BUILDINGS: FIGURAL
ARCHITECTURAL DECORATION (PERIOD OF THE
AUSTRO-HUNGARIAN GOVERNANCE, 1878-1918)

Figural architectural decoration refers to decorative elements
on the facades of buildings, which appear in complete figural composi-
tions. They comprise presentations of saintly and mythological figures,
allegories and personifications, muses, atlantes, cherubs, “folk types”,
etc. Most commonly they are created in the form of statues and reliefs,
and in rare cases, they represent creations in the so-called sgraffito
technique. In addition to contributing to the aesthetic of the buildings,
figural displays also carry different meanings - their basic function is to
express the purpose of the building they adorn, but also to affirm uni-
versal and civic values, religious and national identities.

The largest number of buildings with figural representations was
built at the end of the 19th and the beginning of the 20th century, that
is, in the time when Bosnia and Herzegovina was under the governance
of the Austro-Hungarian Monarchy (1878-1918). The strong political,
economic, and social changes that characterized this period were also
manifested in fine arts, which were significantly influenced by the ar-
tistic currents of the Central European cultural circle. Precisely in Sa-
rajevo, as the country’s capital, dozens of buildings were created after
Viennese models, while their facades were decorated with valuable ex-
amples of figurative plastic - some of them were even made by the most
prominent sculptors and sculpture studios within the framework of the
Habsburg Monarchy.

Although it represents a valuable segment of architectural and
artistic heritage, figural architectural decoration is poorly known to the
general public, and the changes of the aesthetic paradigms during the
20th century partly contributed to its neglect. Due to low visibility and
mistaken belief that it represents a work of serial production devoid of
artistic value, it has been subjected to inadequate interventions on a
daily basis. Combined with the effects of war and climate, these factors
led to its degradation and, in some cases, complete destruction. Bear-
ing in mind that this segment of cultural and historical heritage is rare
and under risk, the National Committee ICOMOS Bosnia and Herze-
govina tries to draw attention to those examples that still exist, by point-
ing out their historical, iconographic, formal and stylistic values.

INDEX OF SCULPTORS, CRAFTSMEN AND COMPANIES PRO-
DUCING FIGURAL ARCHITECTURAL DECORATION

Franges Mihanovic, Robert (Sremska Mitrovica, 2. 10. 1872 - Zagreb,
12. 1. 1940), academic sculptor and professor at the Art Academy in
Zagreb.

No. 27

Hausmann, Friedrich Christoph (Vienna, 23. 6. 1860 - Bad Soden, 23.
10. 1936), academic sculptor and teacher at the School of applied arts
in Frankfurt.

No. 3

Jean lvanovié, Robert (Sarajevo, 5. 8.1889 - Zagreb, 25. 4.1968), aca-
demic sculptor, worked in Sarajevo since 1910.

No. 17*,19* 21*, 29*

Jung Felix & Russ Rudolf, atelier for sculpture from Vienna, with a
branch in Sarajevo; specialised in production of decorative elements in
concrete.

No. 16, 31, 32, 33*

Michetti, Vicentino (?), sculptor, ran a workshop for making construc-
tion decorations from cement and plaster in Sarajevo.

No.7

Morak, Dragutin (? - Zagreb, 22. 6.1922), sculptor and modeling teach-
er at the School of crafts in Zagreb.

No. 3,12, 14, 32*

Novotny, Johann/lvan (Pécs - ?), stonemason and sculptor, worked in
Sarajevo by the end of the 19th century.

No. 3,7

Rebhan, Franz/Franjo (?), sculptor and representative of the Viennese
atelier “Jung & Russ” in Sarajevo.

No. 31

Steiner, Armin & Franz, company producing metal goods (Vienna/
Budapest).

No. 30

Stegmann J. (und Séhne), company producing metal goods (Ceské
Budéjovice).

No. 27

Stevié, Mihovil/Miso (Podvinje, 6. 6. 1870 - ?), academic sculptor,
worked in Sarajevo since 1910.

No. 16, 22* 30

Sucharda, Stanislav (Nova Paka, 12. 11. 1866 - Prague, 5. 5. 1916), aca-
demic sculptor and professor at the Prague School of Applied Arts.

No. 28

Simunkovic, Marko (?), sculptor and teacher at the Craft school and
Technical school in Sarajevo.

No. 20

Téth, Istvan (Sambotel, 9. 11. 1861 - Budapest, 12. 12. 1934), academic
sculptor.

No. 33

“NEW” ARTISTIC FORM AT THE TURN OF THE
CENTURY - THEMES, CONTENTS, AND MEANINGS
OF FIGURAL ARCHITECTURAL DECORATION

Figural representations on architectural structures were a novel-
ty in Bosnia and Herzegovina at the turn of the 19th and 20th centuries.
Namely, during the previous period of the Ottoman rule, there were re-
ligious and cultural reasons that led to the scarcity of figural scenes in
public spaces, reducing them to modest examples primarily found in
sacred art and architecture (No. 1). In the new political and social cir-
cumstances under the Austro-Hungarian governance, where changes
in the country were influenced by modernization processes and the
acceptance of the Western culture of living, figuration realized in sculp-
tural form gained importance and wider use. Consequently, it began to
appear on profane buildings, both private and public.

The main impetus for greater display of figural decorative ele-
ments on building facades came first with the appearance of new typol-
ogies and styles in architecture. Following the regulation of construction
activities in accordance with European standards, dozens of buildings
were erected in Sarajevo by academically trained architects and build-
ers, in order to satisfy the administrative, business, residential, cultural,
and religious needs of various social classes. The most representative
of them were decorated with statues and reliefs, which were supposed
to contribute to their visual appearance but also to express their pur-
pose. At the same time, figural representations gained importance
because they could testify to the material status and cultural identity
of their commissioners, both the Provincial Government and religious
institutions (as the most powerful instigators of construction projects),
as well as the emerging bourgeois class, which, in addition to domestic
structures, also consisted of settled clerks, merchants, industrialists,
bankers, lawyers, etc.

The repertoire of themes and subjects depicted by figural rep-
resentations on the building facades is wide but can be categorized on
the basis of the original purpose of the buildings. In the case of religious
structures (M), which were almost exclusively erected by the Catholic
Church, it comes down to sacred subjects and depictions of patron
saints to whom church institutions are dedicated. In the case of pub-
lic buildings (M), the motifs are more diverse due to their multi-purpose

Wienerberger Ziegelfabrik (und Baugesselschaft), company from
Inzersdorf in Vienna, specialized in the production of construction
equipment and sculptural decoration in terracotta.

No.2,4,6,8% 9,1

Zagorodnjuk, Vladimir Pavlovi¢ (Odessa, 31. 5. 1889 - Sydney, 1976),
academic sculptor.

No. 34

INDEX OF ARCHITECTS AND BUILDERS

Damjanov, Andreja (Papradiste, 1813 - Veles, 16. 8.1878), church builder.
No. 1

Glaser, Ferdinand (Ervénice, 30. 5.1880 - Vienna, 27. 9.1961), architect.
No. 30

Gotthilf, Ernst von (Temesvar, 1.10.1865 - Oxford 17. 9.1950), architect.
No. 20

Hudec, Karl (?), architect, worked in Sarajevo since 1903.

No.10,13

Kotéra, Jan (Brno, 18.12.1871 - Prague, 17. 4. 1923), architect.

No. 28

Miladinovié, Milos (Donji Vakuf, 1876 - Sarajevo, 1934), builder, worked
in Bosnia and Herzegovina during the first half of the 20th century.

No. 16

Panek, Carl (Mistek, 11. 7. 1860 - Kritzendorf, 15. 2. 1908), architect,
worked in Sarajevo during the last two decades of the 19th century.

No. 8

Parik, Karel (Velis, 5. 7. 1857 - Sarajevo, 16. 6.1942), architect, worked in
Sarajevo during the period of the Austro-Hungarian governance.

No. 2, 6,9, 11,15% 31,33

Rekvenyi, Josip (Backa Topola, 1877 - Sarajevo, ?), builder.

No.17,19, 21, 23, 24, 25, 26, 29

Sunko, Dionis (Sisak, 30. 9.1879 - Zagreb, 21.12.1935), architect.

No. 27

Tonnies, Rudolf (Ljubljana, 20. 4.1869 - Munich, 6. 12. 1929), architect,
worked in Sarajevo during the first decade of the 20th century.

No. 10, 22

Vancas, Josip von (Sopron, 22. 3. 1859 - Zagreb, 15. 12. 1932), archi-
tect, worked in Sarajevo during the period of the Austro-Hungarian
governance.

No.3,4,5,7,12,14,18, 32

Zlokovié, Milan (Trieste, 6. 4.1898 - Belgrade, 29. 5.1965), architect.
No. 34

*authorship attributed

character as well as the different concepts and abstract values they
represent. Thus, at administrative buildings, emblems and scenes of
various human activities and virtues can be recognized (No. 2, 8, 33),
whereas at the National Museum, an institution of the highest cultur-
al and scientific character, one can notice allegories of prehistory and
antiquity, the world of Flora and Fauna, as well as the “fathers” of social
and natural sciences (No. 31). Allegories and personifications that indi-
cate enlightenment, knowledge, and strength are key decorative ele-
ments in the premises of the cultural and educational societies such
as “Prosvjeta” and “Napredak”, where the affirmation of local nation-
al identities was also to be emphasized (No. 16, 27). An important and
specific theme for bank edifices ("), whose iconographic program reg-
ularly suggests prosperity and abundance, can be noticed in the ap-
pearance of sculptures that display “folk types” (No. 28, 30). Ultimately,
private buildings (M) for residential, business, and combined purposes
are decorated with statues and reliefs representing prosperity, trade,
and industry, through allegories and ancient deities (No. 4, 6, 9, 10, 11,
13, 15, 20), as well as depictions of folklore wealth and diversity of the
country (No. 22).

FORMAL AND STYLISTIC VALUES OF FIGURAL
ARCHITECTURAL DECORATION

Considering the time of its creation, the figural architectural dec-
oration was shaped according to the artistic trends and ideas originat-
ing in Vienna as the capital of the Habsburg Monarchy. The principles
of unity and purity of style, as well as the creation of a “total work of art”
(the so-called Gesamtkunstwerk) entailed formal and stylistic harmo-
nization and the subordination of the decorative program to the funda-
mental architectural concept, so the figural decoration was adapted to
fit within architectural framework. Placed at the highest zones of the fa-
cade, it is designed to complement and accenuate the architectural el-
ements, without disturbing the compositional harmony of the building.

In historicist buildings, which were usually built during the last
two decades of the 19th century, the sculptures commonly embody
the characteristics of classical and Renaissance idealization; they are
static and frontally composed, and their gesticulation is restrained and
“closed” by contour lines. However, they were given more “freedom” in
secessionist buildings built at the beginning of the 20th century, and not
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only do they gradually break away from the architectural framework,
but are also characterized by a wavy line, along with Art Nouveau styl-
ization and a sense of pathos. Examples of modernist design are rare
but can be recognized in sculptures that feature reduced and monu-
mental forms, along with cubist and expressionist traits.

The composition of the figural decoration on the building fa-
cades largely depended on the architects themselves as the authors of
the architectural designs, as well as sculptors and ateliers available for
the realization of sculptural works. Initially, there were no local crafts-
men, so the execution of sculptures and decorative elements was en-
trusted to foreign artist and workshops, in accordance with the artistic
and business ties that the architects had with them. Thus, in the build-
ings designed by the architect Josip von Vancas, the sculptural works
were usually made by the Croatian sculptor Dragutin Morak, while Kar-
el Parik’s designs predominantly feature sculptures made of Wiener-
berger brick from Vienna. With the development of the construction
industry, during the first decade of the 20th century, local companies
with sculpting studios began to emerge, and they produced decora-
tive plastic in concrete. Among these companies, in addition to “‘Jung
& Russ”, “Horvath & Scheidig” also stands out, where Robert Jean
Ivanovi¢ temporarily worked as the first trained sculptor from Saraje-
vo, and whose works can be found on the buildings designed by Josip
Rekvenyi. Thanks to public competitions and commissions, the cre-
ation of sculptural decorations on monumental public buildings was lat-
er also entrusted to authors such as Robert Franges Mihanovic, Stan-
islav Sucharda or Istvan Téth, who were renowned in Zagreb, Prague
and Budapest. Noteworthy was also Mihovil (Miso) Stevié, who, after
studying in Vienna, spent some time in Sarajevo.

Although the figural architectural decorations on the facades of
Sarajevo’s buildings vary in their execution, in some cases, they still rep-
resent unique works of high artistic value. Most of them were made by
academically trained sculptors, who, together with architects, consis-
tently implemented the aesthetic principles in fine arts that were current
at the time. Ultimately, their value lies in the fact that even today they bear
witness to the cultural and artistic exchange that took place between
Sarajevo and other centers of the Habsburg Monarchy at the turn of
the century.



